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| NT. HOUSE OF MYSTERY. NI GHT 1

JOHN CONSTANTINE, a British nman with a five o’ cl ock shadow,
wearing a brown trench coat, white button down shirt, and a
tie, stands with his hands out stretched to the ceiling. He
isin a dark room the only light illumnating him is
comng fromthe beneath him He stands in the mddle of a
cerenonial circle, decorated with witchcraft artifacts and
the five spiritual elenents. He begins to nove about the
circle, casting his spell.

JOHN CONSTANTI NE
Ut magister artiumtenebris, hanc
contritionemnon iubes inter nundos
aperire. Frange! Summa revel are et
ad Venefi cus.

JOHN CONSTANTI NE finishes his spell, and | ooks into the
dar kness expectantly.

JOHN CONSTANTI NE
The whole world is going to hell
" mgoing to need all the help
can get with the RI SI NG DARKNESS.
Lets see if this blighter is as
good as he says.

Al'l of the candles blow out, |eaving JOHN CONSTANTI NE in
darkness. There is the eerie sound of a door CREAKING JOHN
CONSTANTI NE wat ches the door as it opens. The |ight
illumnating through is blinding. A silhouette of DOCTOR
STRANCE steps into the |ight. JOHAN CONSTANTI NE smi rks.

JOHN CONSTANTI NE
Shall we begin?

| NT. CONFERENCE ROOM NI GT 2

In a |l arge conference roomsit several DC Super Vill ains.
The JOKER, has his purple trench coat over a blue button
down shirt, and green vest & tie. His face is painted neatly
Wth white, ared grinis painted up his lips and into his
cheeks, and his hair is green and conbed back. He sits

besi de KILLER FROST, whose arnms are crossed in annoyance.
She is wearing a black | eather jacket, a light blue corset,
and a bl ack decorative belt. Her hair is pure white, and her
skin is just as pale. Her lips are icy blue, and her
eyebrows has ice crystals within them At the far end of the
tabl e the JINX, wearing her purple and bl ack gothic

cl ot hi ng, and KLARION THE W TCH BOY, wearing his solid bl ack
suit, obediently sit. Their eyes fixed on ADELI NE KANE
WLSON, the HI.V.E. ACADEMY HEADM STRESS, who patiently
stands at the front of the room ADELI NE KANE WLSON is
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wearing dark formal attire, confortably fit to conceal her
arsenal just beneath her blazer. On her shoul der was
stitched the hexagonal H.1.V.E. ACADEMY pat ch.

The door opens and all heads turn to see who is entering.
The KING PIN, a bald burly man wearing an expensive dark
suit, enters the conference room

KING PI' N
Thank you, Wesley. You may wait
out si de.
(He says out the doorway)

The door cl oses behind him ADELI NE KANE W LSON appr oached
KING PIN and outstretches a hand to shake his.

KI NG PI N
A pl easure to neet you
HEADM STRESS.

ADELI NE KANE W LSON
The pleasure is all mne. Assun ng
you aren’t wasting our tine.

KING PI' N
(Cears throat, |ooking
nmonentarily uncert ain)

ADELI NE KANE W LSON, takes her seat beside her students.
KING PIN makes his way to the front of the room and al
eyes are on him

KING PI' N
Thank you all for coming on such
short notice. My nane is WIson
Fisk. | come before you today with
a proposition. As you may know,
there was a prophecy. A prediction
foretold by the DARKNESS and a
uni on between universes.

KLARI ON THE W TCH BOY
Who told you about the darkness?

JINX shoots KLARION a sinister glare. KLARI ON scoffs but
returns to silence, and ADELI NE KANE W LSON nptions for Kl NG
PIN to conti nue.

KING PI'N

This event has recently cone to
pass.
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JOKER
(Laughs)

KING PI'N
| expect you all have begun to
noti ce renmarkabl e and unexpl ai nabl e
changes. What we are experiencing
is alevel three parallel universe
phenonenon.

KI LLER FROST
Wiy should we |isten to you? What
proof do you have?

KI LLER FROST gets out of here chair as she speaks and cones
face to face with KING PIN. She stands her ground and
pierces KING PINwith a chilling glare. KING PIN stares back
at her unfazed.

KING PI' N
My dear, ny information cones
directly fromthe source. Your
proof is standing before you. | do
not bel ong on your earth, or
rat her, you do not bel ong on m ne.

Real i zing that she is getting no headway, she returns to her
seat besi de JOKER

JOKER
Thi s nut has cracked
(1 aughs)

JI NX
Let’s say for a nonment that we
bel i eve you. Then, Wat’'s your
poi nt ?

KING PI N
It has cone to ny attention that a
one m ster JOHN CONSTANTI NE and
DOCTOR STRANGE have al ready forned
an alliance agai nst the DARKNESS.
How | ong before the rest of our
enem es do the sane? | nyself have
had many m sdealings with a Devil
of Hell’s Kitchen, that has forned
a teamof msfits. And | hear that
you all have had sone trouble with
sone second rate vigilantes, and
t eenagers no | ess.

KING PIN sl oWy wal ks over to JINX as he speaks and | oons
over her with a conmandi ng presence.
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Kl LLER FROST
W don’t have to take this from
sone two bit crime boss.

KI LLER FROST rises slamming her fist on the table, and
revealing a glint of power as she did.

JOKER
Now, now Frosty. Let’s here him
out, then we’'ll kill him

KI LLER FROST sits again, displeased, but content.

KING PI'N
It is only a matter of time before
t hese troubl esone, heroes, all band
together to destroy the darkness,
and all that is at stake for us. |
propose we do the sane, at |east
until they are elim nated.

KI LLER FROST
How exactly to you expect us to do
that that? We’ve all tried joining
forces together before. Doesn’t
exactly go our way.

JOKER
| for one feel sorry for the old
chrone done. It’'s obvious that he’s
just little | onely.
(1 aughs)

KING PI N wal ks behi nd JOKER, grabs himby the back of the
neck, and slanms his face against the table.

JOKER
Way do they always go for ny head?

KING PI'N
| have been tol erant of these
interruptions as a conmon courtesy,
but they begin to grow tiresone.

ADELI NE KANE W LSON
| apol ogi ze for ny coll eagues. They
are a easily vexed. But | do see
their point. What is your plan?

KING PIN
You see, we can not prevent their
alliance. So instead we provoke it,
but on our terns.

( CONTI NUED)



CONTI NUED: 5.

JOKER
You know, |I'm beginning to |ike
him Let them nmake friends. Play
nice! Then Invite themover for a
little play date!

KING PI N
The clown is right. W force their
hands into a teamup; but only
after they have first turned
agai nst each other. By the tine
they realize the truth, they wll
be wounded, weak, and blinded by
their rage. They will cone to us,
W t hout preparation and that is
where they will be led into our
trap.

KING PI N | ooks back at JOKER to see himplaying with a
fidget spinner. JOKER smiles in response. KING PIN sears in
di staste.

ADELI NE KANE W LSON
That’s a pretty specific plan. How
can you be so sure that they wll
wor k?

KING PI' N
Preparations have al ready been put
in notion, |eading false evidence
and cl ues towards one anot her.
After that, it is just sinple case
of know ng your eneny, and
predicting their noves. Nothing
qui te provokes desperation and rage
like the loss of a | oved one.

ADEL|I NE KANE W LSON
And how are we to elimnate their
| oved ones?

KING PI'N
| am gl ad you asked.

BULLSEYE
The door opened once nore, and BULLSEYE, a nman with faci al
stubble, wearing a long dark jacket, black tank top, and a

bl ack beanie, with a white bull seye synbol on it, wal ked in,
and stood next to KING PIN
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KING PI'N
Allow ny to introduce BULLSEYE. He
will be sent to kidnap the DEVIL' s
heart, as well as the scarl et
archer, that is in the city
investigating ny identity at this
very nonent.

KI LLER FROST
| s he any good?

BULLSEYE
| killed an i mMmortal assassin with
her own Sai .

JOKER
(1 aughs)
That’ s a dicey power nove. My kind
of man.

KI NG PI N
He is nore than capable to handl e
t hi s assi gnnent.

KI LLER FROST
Then why not kill themon the spot.

KING PI' N

Unfortunately, for ny plan to work,
they will need to be alive, when
they are found. Now i f you pl ease,
Il wll require a quick answer, for
the the archer will be on the
outside rooftop in five m nutes,

(he says | ooking at the clock)
and I woul d suggest you all be gone
before then. Do we have an
arrangenent ?

Al'l of the DC villains exchange | ooks.

EXT. ROOFTOP. NI GHT

RED ARROW a superhero wearing a black mask, red and bl ack
hood, and a quiver, steps out onto a rooftop. He brings his

communi cator up to his nmouth and begins to speak.

RED ARROW
RED ARRONto TI TANS WEST. | have
reached my destination. Comencing
recon on the alleged Super Villain
meeting. If ny research is correct,
this will reveal the identity of

( MORE)
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RED ARROW (cont’ d)

the nystery KING PIN of crinme that
seens to have cone out of nowhere.
Maybe we can finally get sone
answers to what the hell is going
on

(He says to hinself,

forgetting that he is |eaving

a nessage)
Uh, RED ARROW out .

RED ARROW steps up to the | edge, takes off his quiver, and
reaches into the back zipper. He pulls out a |ong range
recei ver, headphones and bi nocul ars. He puts on the
headphones, points the receiver at the building directly
across fromhim adjusting the frequency a little as he did,
and puts the binoculars up to his eyes.

KING PIN, Wesley, and BULLSEYE step out of the buil dings
entrance, and walk into plain sight.

RED ARROW
| gotcha you son of a bitch

KING PI N hands BULLSEYE a manila fol der. BULLSEYE opens the
folder and pulls out a picture of business wonman in her
twenties.

KI NG PI N
You know what to do.

BULLSEYE nods, returns the picture, and speeds off to the
par ki ng | ot.

RED ARROW
Ah, shit! The bastard just ordered
a hit!

RED ARROW returns his equi pnent, and makes a break for the
roof’ s door.

I NT. OFFICE. N GHT 4

Karen Page, a twenty sonething year old wonman in business
attire, is on the phone with Matt Miurdock as she runmages
about her office, vigorously |ooking for her mssing files.

MATT MURDOCK (O . S.)
Karen, this man is too dangerous.
You need to | eave this alone, for
now at | east.
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KAREN PAGE
| know he’ s dangerous MATT, he
tried to have ne kill ed.

MATT MURDOCK (O S.)
Which is exactly why we need to go
about this correctly. W need to
wait until we have enough evi dence
to draw himinto the |light and take
himto court.

KAREN PAGE
| have the evidence, if | can ever
find it (she says nore to hersel f).

MATT MURDOCK (O.S)
You nmean FRANK CASTLE S testinony?
|’msorry to say KAREN, but the
word of a man who killed dozens of
people is not going to hold up in
court.

KAREN PAGE
Those nen were crim nal s!

MATT MURDOCK (O. S.)

Even stil

KAREN PAGE
Fine, if you and FOGGY won't hel p
me out on this then I’'Il do it on
nm own.

MATT MURDOCK (O. S.)
Karen wait, that’'s not what |
meant -

BEN URICH, a man in his thirties wearing a brown trench coat
and a newsboy hat, wal ks into frame.

BEN URI CH
Is this a bad tine?

KAREN PAGE
| ve got to go.

She hangs up the phone.

KAREN PAGE
Not at all.
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BEN URI CH
| have sonething her that | think
m ght hel p you out.

He hands her a thick folder filled with papers. It is
stanped with large red lettering, CLASSIFIED. KAREN takes
the file from BEN and begins to | ook through it.

KAREN PAGE
These are the docunents from Uni on
Allied, with details about the
enbezzl enment and ny attenpted
assassi nation! How did you get

this?

BEN URI CH
Called in a few favors. It’s not
inmportant. | trust you know what to
do with those.

KAREN PAGE
Yes, of course. | can’t thank you

enough.
Karen grabs her bag and keys, and proceeds to rush past him

BEN URI CH
Be careful. Don't talk to anyone
until you get there.

BEN URI CH | ooks down the hallway at her in concern.

EXT. PARKI NG LOT. N GHT 5
KAREN PAGE wal ks towards her car in a haste. She has her
keys in one hand, phone in the other, purse over her

shoul der, and fol der tucked under her arm She quickly types
on her key pad and raises the phone to her ear.

KAREN PAGE
Matt, are you still at the office?
Good, don’t go anywhere. | have the

evi -

There is a soft sound of a projectile traveling through the
air and hitting a close, flesh target.

KAREN PAGE

(gasp)
She reaches for the back of her

neck and pulls out a small dart.
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KAREN PAGE
Matt (softly, barely nore than a
whi sper)

Her phone drops to the ground. Canera zoons in on the phone
on the ground, which was still connected to MATT MJRDOCK

MATT MURDOCK (O S.)
KAREN? KAREN!

BULLSEYE steps into frane, |ooking dastardly and victorious.
He approaches the col | apsed KAREN PAGE. BULLSEYE kneel s over
her and hangs up her phone.

BULLSEYE
Fisk was right, he said you d be
easy, and predictable.

RED ARROW appears, with his bow stretched back, ready to
fire.

RED ARROW
Step away from her and put your
hands behi nd your head!

BULLSEYE snmrks as he | ooks over at Red Arrow.
BULLSEYE
You on the other hand, are supposed
to cause ne a bit nore trouble.

BULLSEYE st ands and faces RED ARROW

BULLSEYE
It nmust be ny |ucky day, two for
one.

RED ARROW
Are you deaf? Put your hands behind
your head!

BULLSEYE throws a playing card at RED ARRON which severs
his bowstring in two.

BULLSEYE
Put that thing away boy, soneone
could get hurt.

RED ARROW | ooks at his broken bow in shock. He then throws
the arrow he had drawn at BULLSEYE. BULLSEYE catches the
arrow i nches fromhis shoul der. BULLSEYE shakes his head in
armusenent .
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BULLSEYE
You are |ucky he wants you alive.

RED ARROW rushes BULLSEYE with a series of boxing sw pes.
BULLSEYE successfully dodges themall wth a series of

bl ocks and parry’s. RED ARROW spins for a hook kick.
BULLSEYE ducks bel ow the kick. RED ARROWN counters with a
punch to BULLSEYE s cheek. BULLSEYE hardly flinches, but RED
ARROW drops to his knees, holding his hand in in agony. RED
ARROW | ooks up at BULLSEYE in horror and astoni shnent,

BULLSEYE
| bet that hurt.

My skeleton is laced with
Adamant i um

RED ARROWrose and tried to strike with his uninjured fist,
but BULLSEYE grabbed his wist and punched his upper arm
twice, causing it to go |inp. RED ARROWN I ooks down at his
two docile arns, and proceeds to attack BULLSEYE with
several kicks. BULLSEYE | eans just barely out out RED
ARROWN' s reach, with every kick, smrking as he does.
BULLSEYE sweeps RED ARROWS | eg out from under him which
knocks the wind out of him Wile RED ARROWVI ays on the
ground, gasping for air BULLSEYE wal ks up to RED ARROW and
| eans over him BULLSEYE reaches down, and sl anms RED ARROW
head into the concrete ground, knocking himout. BULLSEYE
stands up and starts to walk over to a truck near KAREN
PAGE.

BULLSEYE
Now don’t you go anywhere.
(over his shoul der, to RED

ARROW

BULLSEYE opens the back of the truck and goes over to KAREN
PAGE to |ift her up. As BULLSEYE hoi sts KAREN PAGE into the
back of his truck, RED ARROWs|lowy begins to awake, and
noti ce what is happening.

BULLSEYE
Ch, and | al nost forgot.

BULLSEYE swi ftly turns around and throws a dart at RED
ARROW who i nmedi ately passes out, and drops again.

CUT TO BLACK
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I NT. MELVIN POTTER S GARAGE (POST CREDI T SCENE). NI GHT 6

MELVIN POTTER, a man in forties, wearing an dark button down
shirt and bl ack undershirt, enters his garage. He tuns on
the lights, to reveal THE MAN IN THE MASK, a nan in solid

bl ack conpression clothes, a black cloth mask that covers
hi s eyes and nose, and a baton holster on his |leg, standing
in the mddle of the garage.

MELVI N POTTER
(Gasp) |
Do you know how t o appear w thout
raising nmy heart rate? You gave ne
quite the fright.

THE MAN | N THE MASK
The suit you prom sed ne. | need
it. Now.

MELVI N POTTER
It’s not finished yet. |I still have
to reinforce the arns and the | egs,
not to nention | haven’'t even begun
to test..

THE MAN | N THE MASK
Bring me what you have!

MELVI N POTTER nervously shuffles to his work desk, pulls a
out a box fromthe bottom shelf, and sets it on the desk’s
wor kstation. THE MAN I N THE MASK wal ks up to the work
station to investigate. MELVIN POITER opens the box and
steps back allowing THE MAN IN THE MASK to | ook inside. THE
MAN I N THE MASK takes off his gloves, reaches into the box
and pulls out part of the arnor; running his fingers along
it.

MELVI N POTTER
Like | said there’'s still alot to
be done, but...

THE MAN | N THE MASK
This will work fine.

THE MAN I N THE MASK cl oses the box, hoists it under his arm
, and wal ks toward the canera, until all that is seen is
bl ack.

CUT TO BLACK
DI SCLAI MER

This fan fil mdepicts characters created by Marvel and DC
comcs. The iterations chosen are currently owned by Walt
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Di sney Studios and Warner Bros. Entertainment. | claimno
ownership for any characters portrayed, and do not intend to
i nfringe upon copyrights. This is neant for a class, to
denonstrate ny abilities in film |1 amnot nmaking noney from
t hese characters or this video. Thank you.

END



